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TEXTURE AND FORM

TYPES OF LINE

A path creatied by @ moving point, mark'or chyect.

RUYTHMIC LINE

There are many types of Ires. thick. thin
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A liners Width 1S Sometimes called its “thickness”.
Lines are sometimes called " . especially
wihen referting to lnes in digital artwork.

DRAWING WITH LINE

* INBETWEEN EXISTS A “RANGE OF GRAYS”

* THIS RANGE IS REPRESENTED (BELOW) BY A GRAY VALUE OF

TONL

TONAL VALULS COLOUR VALUES

-

When working in colour, a range
of tones needs to be used to
create the illusion of a 3D form.

ARTIST: M.C ESCHER

* WHITE REPRESENTS THE LIGHTEST POSSIBLE VALUE AND

BLACK THE DARKEST VALUE

(9) GRADATIONS FROM WHITE TO BLACK

3D FORMS USING TONE

SHADING TECHNIQUES

The Formal Elements
are the parts used to
make a piece of
artwork. They are
often used together,
and how they are
organised in a piece of
art determines what
the finished piece will
look like. You should
consider these when
you are analysing or
producing a piece of
artwork.
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KEY KNOWLEDGE ARTISTS IN FOCUS

| Shadow and Highlight Placement | \oicing  scombing

| Shading Techniques | [ 3D Shape Shading | | Jackie Morris

stippling ’

l e Jackie Morrisisa British Illustrator who paints woodland
animals.

* Sheisan author who illustrates her own books too.

¢ Sheuses watercolour to produce her paintings.

* Herwork use vibrant colours and lots of fine detail to make
the animals look realistic.

¢ Shewas discouraged from doing art at school but was
resilient and never gave up on her dream.

* Sheisnow asuccessfulillustrator working in London.
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. Always draw from observation (Look at the object you are drawing carefully. | Artist Ana IySiS |

Pressing harder on the pencil creates a darkertone.
*  Shadows are always on the opposite side to highlights. Use three adjectives to describe the artwork If you could interview the artist, what questions
U Blend tones smoothly with your finger. by Jackie Morris (skill: Analysis) would you ask her? (skill:Application)

Shade and blend in acircular motion on circular or curvy objects.
Add fine detail and texture last.
Texture is how something feels to the touch.

[  Colour Theory | [ Complementary Colours | [_Mixing Secondary Colours |

Red-violet wiolet

How does the art work make you feel? Explain
why? (skill: Analysis)

What media does she use to create her
artwork? (skill: Knowledge)
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50% Primary 1 50% Primary 2

3 interesting facts about the artist and her art work:
1

Red

orange What is the subject matter/theme Morris

2(skill: U ing)

P e¢0-- Mixing Tertiary Colours | )
/ ey sl 75% Primary 1 s \

Green

Primary Colors

1ackie Morris nednesday 16t October 2024
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1o siee e Always underline dates and titles at the start of each lesson. Take 10 et ts e T e R
Secondary Colors e Ensure that all worksheets are tied in or glued into your sketchbook neatly. :
\—m—] Red-Violet | Blue-violet [BIUISSGHE Lighter Shade * Don’t cross out any work or rip any work out.
¢ Use up halfa page for your TAKE 10 activity.
- . —
e * Use all available space in your sketchbook. . —
. o Dry watercolour tablets - Just add a : 3 i
LD MO B (T DT little water and mix to make paint. Here are some top tips when working with watercolour. Watercolour A water-based paint known for soft colours and it’s ability to blend
*  Always look repeatedly at what you are casily
drawing. ; '
*  Hold the pencil correctly asshown. S Youean ion Made a mlstake?.
+  Hold the pencil to the side for smooth Qﬁ colour theory to Paint the Just dab the area with Woodland Areas of land covered with trees.
shading. —  MAJOR BRUSHES mix your own . a damp tissue and the
+  Draw lightlyin case you make a mistake. colours from the outline colour will come off. Inspiration To be stimulated to produce something by looking at another artwork
1 ) 9 ) | standard palette. carefull or artist.
/ Blend To smoothly mix colours or tones.
If you do not want two colours to blend g . . . .
to)gl;ether. wait for the first colour to dry i PhalfnLaTZ’Y Style A specificway of doing something or a specific way and artwork looks.
before painting the second colour. ighlighted or
: white areas with Textu Th thing feels f | th, smooth or spik
Too much water Just rlght just plain water. exture e way something feels for examples, smooth, smooth or spiky.
Analyse To unpick elements within a pieceto understand how it was made and what it
means.
‘ Reflect To look back and consider the successes and weaknesses of an artwork.
Use an ! B
appropriate sized i ) - - -
brush for what Replicate To produce a copy of something or to do something again.
you are painting.
Well-being The state of being comfortable, healthy and happy.
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